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EDITOR ______ __.J 
lv e were pleased to have a repo:rt on the Jan Grove 
Workshop held in November in Kimberley . 
How about more of these Workshop reports? Remember this 
if YOUR Newsletter and we need YOUR input such as these 
reports , as well as any other news or comments of 
interest to our readers. 
Faenza , Italy - Internazionale Ceramica d 1 Arte 
Anyone who wishes to have a fo:rm sent to them for the 
above exhibition please phone 922-1453 and one will be 
sent to you. Deadline for arrival of art in Faenza is 
March lOth . 
FEBRUARY 1985 ISSN 0:319 812X 
Published by the Potters Guild of British Columbia , 
314 West Cordova Street , Vancouver, B. C., V6B 1E8 . 
Deadline for submissions : February 25 for Harch edition. 
All submissions to be in writing to the Potters Guild 
at the above address, or:-
Editor : Elizabeth Reynolds, 4452 Regency Place , 
West Vancouver, B. C. V7W 189. 922-1453 . 
Co-Editor: Elizabeth Ratcliffe , 926- 6401. 
Mailing : J. Jorgenson, S . Bernard , L. Wing, M. Melling . 
Typing: J. Webb. 
Contributors: Elizabeth Ratcliffe, Jean Warland , 
Jea n Farhni. 
ADVERTISING RATES: For one month: - Quarter-page $11.00. , 
Half-page $21.00., Full-page $41.00. 10% discount for 
6 month order, 15% discount for one year order. Payment 
must be made in advance . Prices are for camera-ready 
work. 
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MEETING ______ ____. 
OON 1 T FORGET !lE~I LOCATION 
The next meeting of tho Potters Guild of British Columbia 
will be held on Mondny, February 18th , at the ABERTHAU 
CULTURAL CENTRE, 4397 West 2nd , Vancouv~r (corner Trimble 
and 2nd). 
The Social half hour will bogin at 7 p . m., from 7 . )0-
8 p.m. there will be a short business meeting, and 
the Guest Speaker will start about 8 p . m. 
This month our guest will be Bob Kingsmill, well-known 
local potter and teacher . He will give a tnlk and demon-
stration on Architectural Ceramics. Bob is particularly 
known for his large ceramic murals. Some of these can 
be sefln any time at his Granville Island studio. 
NOTES ___________ ~ 
Arts & Cafts Tour - China 
A general tour which takes you to China's famous cities , 
as well as places of scenic beauty. Becaus~ the focus is 
on arts and crafts , there will be visits to art centres , 
factories and an opportunity to see the folk art of the 
minority peopl~s . The Arts & Crafts ~our begins and 
ends at Hong Ko~g ... leaving Vancouver on Thursday , 
August l. 1985 . 
If interested r egister with Tour Leader : Marilynl~allace, 
Box 454, Port Perry , Ontario . LOB lNO, or call (416) 
985 - 7687 . From Toronto $4,068 . 00 . , from Vancouver 
$) , 750.00. 
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MEETING REPORT 
This meeting is our first at Aberthan Centre . Our 
guest, John Rix, talked to us about a logo and reasons 
for using one . John is a potter and graphic designer. 
A logo is necessary to give a group an image to 
present to the public. A logo would make us visible 
and identifiable . Every printed piece that we use 
should include the lo go. A logo must quickly communicate 
what a group is and what it does . There are a lot of 
questions to be answered by the Guild before deciding 
on a logo ·: 
" Logo types" use particular lettering . 
"Pictographs" have no lettering. 
There are combinations of both . 
For the Guild , there are questions : 
Is it necessary to spell out the name or can it be left 
to symbols? 
Should it be very conservative, or the opposite? 
How is the logo going to be seen mainly? On posters? If 
so , a lot of typography is not suitable. 
Is the logo going to cover everything that Guild members 
make? Functional pots to sculpture? 
A poster should be something that people would want to 
keep and hang up in thei r houses . This need not be 
expensive . 
After this presentation John asked for questions and 
discussion . 
You can start with a symbol and typography , and after 
a time drop the typography when the symbol becomes known . 
This would be appropriate for us . We should have a logo 
with flowing lines and not too austere and business-like . 
You might do research to see what was traditionally used 
in days gone by ••hen there were Guilds for many trades , 
and see if you could use something like that. 
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During the discussion many members expressed their 
liking for Hiro 1 s design used on bags for the Spring 
Gallery , using an arch shape (kiln) , a square and a 
circle (wheel) . 
We want a strong visual image . What do we want to 
represent? That : 
We work with clay . 
We are a group . 
We represent high standards . 
David said that now we will ask John Rix to make some 
designs and bring them to the Executive , and later they 
will be discussed at a general meeting . 
Elizabeth Ratcliffe. 
NOTES·--------~ 
"Made by Hand" ' 85 
The jurors for "Hade by Hand 11 1 85 will be: Doris Shadbol t 
and Anne Lambert . 
Anne is from Edmon ton and teaches in the Faculty of Home 
Economics at the University of Alberta . Her area of 
expertise is textiles and museology. She has been 
President of the Albert Crafts Council . 
Doris is well - known throughout the Canadian visual arts 
community . She was formerly Acting Director of the 
Vancouver Art Gallery and now , as a writer/consultant 
she is involved in many projects both locally and 
nationally . 
Please remember that the deadline for the submission of 
slides for "Hade by Hand" '85 is April 15, 1985. 
Address : " Made by Hand" 185, CABC ., 1411 Cartwright St., 
Granville Island, Vancouver, B.C. V6H JR7. 
4 
WORKSHOP REPORT 
Potters in the East Kootenays were fortunate to be 
offered , last November, a Glaze Workshop. Jan Grove of 
Victoria introduced us to the formulation and composition 
of workable glazes and slips for the medium firing range. 
At last a range suitable for electric firing ! This was 
a workshop we sorely needed. 
Potters who live in larger centres a re probably un-
aware of the isolation and frustrations of an East 
Kootenay potter. Our nearest supplier is in Calgary, 
350 miles or more away - a formidable journey in winter. 
Potters are few and far between - no hopping down the 
road to borrow some zinc oxide, - no one to discuss a 
problem with or share a discovery. A phone call to a 
fellow craftsman 80 miles away is not uncommon. Most 
of us work alone with the aid of a few well-illustrated 
books like Michael Casson's , The Craft of the Potter. 
Eleven potters braved the wintry weather and the snowy, 
icy road conditions . Coming from as far afield as Creston 
and Invermere , they converged on Centre 64, Kimberley. 
Some of them had driven 90 miles each way for both days. 
We were both surprised and pleased to find that we have 
fellow potters closer than we thought . 
Jan explained to us the basic needs for a glaze . We 
examined the formulas of the common glaze materials and 
discussed their purpose within the glaze . He explained 
the calculation process leading to usable glazes. He 
showed us how to select a substitute glaze material, 
when necessary, and how to accommodate within the formula 
any new elements the substitute might be bringing with 
it. We were told the purpose of limit formalas, how to 
control firing temperatures , bow to achieve a matt effect, 
and the use of colour oxides. We mixed , tested and fired 
all calculated glaze batches and evaluated them the 
following morning. 
Jan gave us an excellent slide showing of some of his 
work and shared with us the secrets of his glaze effects . 
Thank you Emily Carr College of Arts and Design 
Outreach Program. 
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Jean Warland - Cranbrook , B.C. 
INCOME TAx ------------~ 
This article is condensed from n relevant part of 
The Art World : Law Buniness and Practice in Canada, by 
Aaron Hilrad and Ella Agnew , Merritt Publishing Company 
Ltd . , 1980 , $27 . 95 . 
At the present time , an artist should calculate the 
present value of his inventory of materinls at the 
beginning of the year , add the purchase price of material 
bought during the year , and subtract from this the value 
of the material on hand at year end . This calculation 
yields the coat of Jlroducing the works that were created 
during the year. 
No value whatsoever will be ascribed to the work in 
progress and finished inventory or an artist . Conse-
quently , work in progress and finished inventory is 
valued at nil . There has been no change of official 
policy concerning the inclusion of the value of materials 
inventory in the calculation of income . This may be of 
significance to some sculptors and other visual arti3ts 
whose works embody a high proportion of costly materinls 
in relation to the final price . 
What is more commonly done by artists , though it is 
technically incorrect, is to deduct as an expense tho 
material bought during the year against sales made and to 
disregard any inventories of material in stock . This 
shortcut is not recommended . 
Expenses and Depreciation : If an artist has bought tools 
in a year , their purchase price can be deducted as an 
expense , provided that none costs more than $200 . 00 . 
Equipment which costs over $200 . 00 , such as kiln s or 
printing pr esses , must be treated as capital itemc and 
capi tal cost allowance (depreciation) for tax purposeo 
claimed at the prescribed rates using the declining 
balance method. 
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Inclusions in Income : When calculating income an artist 
must include : -
1 . All income from sales or rentals 
2 . Honoraria and expenses for jury work for the Art Bank, 
Canada Council , etc . 
) . The amount b~ which all grants , scholarships , prizes , 
etc . exceed $500 . 00 . 
4 . Rental income for renting part of a studi o or resi-
dence to others 
5 . Interest a nd divi dend income 
6 . F.mploymen t income 
7 . Unemployment ins urance benefito , and 
8 . Foes for commi ssions whether or not completed . The 
artist will be entitled to claim a reserve (i . e . a 
deduction) if the commission is not completed. 
Deductions : Deductions from income which an ar.tist can 
claim in calculating taxable income include :-
1 . Administrative costs - stationery , typing cocts, etc . 
2 . Fental of studio , and 
) . Expenses of using part of the home as a studio . 
Doing work at home does not automatically entitle the 
artist to a deduction . It is necessary for a part of 
the home to be set aside and used solely as a studio. A 
percentage , based on the ratio or floor areas , or other 
appropriate measu r e of the rental or the cost of running 
the home , can be deducted as an expense from income. 
Costs such as heat , electrical costs , water rates, taxes, 
mortgage interest , insurance, repairs and maintenance are 
deductible. If capital cost allowance is claimed on 
part of the home , the status of the home as a principal 
residence, which is otherwise entirely free from capital 
gains , will be affected . If the house is sold at a profit, 
recapture of the capital cost allowance will occur and 
capital gains tax will be payable on that portion of the 
house for which capital cost allowance was claimed . In 
most cases , therefore, it is not advisable to claim capi-
tal cost allowance on that portion of the family home in 
which the artist works. 
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Other deductions from income include:-
4 . Child care expenses (an expense which can usually 
only be claimed by the mother) 
5. Tuition fees to designated institutions, a~d student 
expenses 
6. RHOSP contributions (Registered Home-Ownership Savings 
Plans) 
7 . RRSP contributions (Registered Retirement Savings 
Plans) 
8 . Investment income from Canadian sources (ct.iefly 
interest from arm's length transactions anc dividends) 
up to $1 , 000 . 00 ., and 
9. An amount used to purchase an IAAC (Income Averaging 
Annuity Gontract). This is of great assistance when 
an artist has an unusually high income in a year and 
wishes t~ receive and pay tax on the amount over 
a number of years. 
Instalments : Self employed artists are required to pay 
their taxes in quarterly instalments, due on March 31, 
June 30 , September 30, and December 31 in each year 
unless:-
1 . Tax is deducted at the source from at lcact 75% of 
income 
2. Federal income tax does not exceed $400.00 ., or 
3. The chief source of income is farming or fishing . 
Instalments can be based on the amount of tax the 
artist expects to pay for the year or the amount he paid 
the previous year. Interest must be paid on any deficien-
cy of tax owed if an under-estimate is made. 
Finally, the importance of keeping accurate and full 
records cannot be over-emphasized. The agony and expense 
of suffering and defending a prosecution launched by 
Revenue Canada, when there are inadequate records, should 
not be risked. The fact that a prosecution is not success-
ful, does not repay or reimburse the taxpaye r in any way. 
R.evenue Canada goes by the exact wording of the law, not 
its spirit, and the lRw i s Rnforced by people who gen-
erally have little affinity for art or knowled~e of 
artists' problems . Consequently, an artist should keep 
good records, and if at all possible, obtain the services 
of a good accountant to assist in compiling records and 
filing tax returns . 
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) Heabership Application 
) Membership Renewal 
) Change of Address 
Hail t o : -
The Potters Guild o r B.C. 
Jl4 West Cordova Street, 
Vancouver, B.C. V6B 1E8, 
Naae ------------------------------------------
Address ------------------------------------------
City i Prov. 
Postal CodP. 
------- Tel: 
I enclose 11y cheque/money order in the aaount or $ __ _ 
(Fees are $15/yr. for individuals and $25/yr . for groups . ) 
!~emberships run from September 1st to Septeaber 1st. 
ESTRIN CERAMICS SUPPLIES 
Your convenient city centre supplier for all your 
pottery needs. 
Five different brands of clay to choose from. 
Glaze materials. kilns. wheels. Duncan glazes. 
oxide stain colours. Kemper tools - everything. 
Low prices - friendly service 
1696 West 5th Avenue, Vancouver, B.C. 
Hours: Mon. to Fri. 9·5, Sat. 11·3 
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KETCROSIH IIITERNAUOKAL 5VMMER SCHOOL OF IJ!E ARts· 
1985 marks the founding year for th1s Khool. ll will 
take place on the campus of Pearson College. The colle9e is set in 
an area of extraordinar)' natural beaut)', on the wooded hillside of 
an inlet t o Pedder Bay. This special environment is conducive to 
Intensive study with few distractions. 
Th1s year loll' are offering five courses in specialised 
areu of the arts. I.Je plan to offer top qual1ty courses not 
genera llt a• allable el&e..tlere, and aimed at developing tt-.e 
persooal growth of the professional arllst or "'Tiler, serious 
studEnt or teacher. The Teachir.g ilppr~th 15 of 1 diignoslit 
rtature to ensure max1mvm benefit for the Individual student. The 
members of the faculty are internationally known for their work, 
and are teachers of considerable expe>rience. 
In developing th1s school ""' plan to encourage 
greater understanding of the arts in general, and personal growth 
1n the specific area of study. To create a rounded experience, 
cross-media programmes •Ill t>e held in the e~erungs, ·~th 
lectures, readings, hlms, sl!l!lmars arod concerts. 
CO\IRSES. 
ROBIN HOPPER. 
FLEHHING JOP.GENSEH, 
RONA t~URRAY, 
CAF!OLE SABISTOI!. 
CERAMICS,- Simplified Glaze and 
Colour Development, 
WATERCOLOUR and PAINTING, 
POETRY and SHORT FICTION. 
TEXTILES - A Persond 
Development, 
FIBRE- The Oulki.t Danc1ng 
Blarket. 
For furt~.er mformallcn plene contact: 
11ETCHC!:HI ltlTERNITIOllAL SUIIIIEF SCHOOL OF THE ARTS. 
~:83 lletchosm Road, R.R. I, VICTORIA, B.C. IISX 31.19, 
Te I e~ hor•e• (804) 47 d ·ZG76. 
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WORKSHOP REPORT 
WAYNE NGAN WORKSHOP 
On Janua ry 13th about 50 potters had a stimulating , 
enjoyable day a t a Worksho p or ganized by t he West 
Vancouve r Co mm unity Centr e . Wa yne Ngan started by 
telling us i n a most relaxed way something of hi s philo-
sophy . Fo r him , ma king pots is getting to know yourself . 
Making pots is getting t o know yourself moment by 
moment - it is not a static thing . It is very flexible , 
there are no rules , you can do anything that works . 
Making pots is getting to understand your breath and 
energy , and how it moves . It is not like wor ki ng in wood 
or stone - it is movement , a matter of how peopl e move 
their bodies . 
You mus t do each part of the process right. I f ~ou 
skip one stage , the next s tage is more diffi cult. You 
must be a ware of what you are doing . The li f e you put 
into a pot is what is impor tant , not the technol ogy. Go 
forward , never go back . Be critical of your pots . All 
the parts of a pot must relate to each other and have 
meaning. 
There are three stages in learning to make pots : in 
the fi r st , you cannot control the clay ; t hen you can 
control the clay ; and in the third , you are wor kin g 
together wi th the clay , breathing life into the pots . 
The fi r st thing is to get the clay properly prepared 
by wedging it . Foot wedging is a very pleasant effective 
way to prepare clay and saves your arms for forming the 
pots. Wayne demonstrated , and then some of us had a 
chance to try our feet, and found that it was enjoyable , 
not too difficult , and that you ended up with very little 
clay on your feet. Up to JOO lbs . of clay can be wedged 
at once , and all you need is a clean space or clean board 
about 4ft . x 4ft. 
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Wayne took off his shoes and socks, rolled up his pants, 
and divided up J or 4 boxes of clay into quarter-box lumps. 
He threw down a lump in the middle of the board and stood 
on the top of it , and then using the sole of his right 
foot , pushed down a sliver of clay all the way round, 
working in an anti-clockwise direction . His left foot 
moved round on the top of the lump, and his whole body 
weight was giving strength to the right foot, so that the 
pushing down came not from bending the knee , but straight 
down the body . His left knee had to bend of course. When 
A 1 ump WA~ wnrkAit cint.m, \~AynA t.hrAw nnot.hP.r int.n t.hA 
middle, and pushed the clay down again , and repeated this 
with 2 or J more lumps. Then he cut off a ring of clay 
by standing in the middle and using the outside edge of 
his right foot as he slowly moved his left foot. Then 
he divided the ring into 4 pieces and rolled up each 
section . He repeated this process, throwing more lumps 
on, pushing the clay down and cutting it off . 
Finally , Wayne spiral wedged each lump by hand very 
quickly and slapped it into a well rounded beehive 
shape . He told us that the fcot wedging process should 
be done three times before the rolled up l umps are 
fi nally hand wedged and are ready for use. 
After demonstrating wedging , Wayne discussed centering 
and showed us what he meant . He said the most important 
part of centering is the bottom of the pot. Your breath-
ing, your foot (controlling wheel speed) and your hands 
have to work together . Thinness is not so impo rtant as 
bringing the pot to life . When centering, you should 
lean into the clay . If a lump of clay is too big , centre 
a smaller lump and then throw the remainder onto it and 
centre that. 
ThP. Workshop continued with a demonstration of 
throwing, with Wayne's lively comments , and ended with 
slides of his work. Not only does he make wonderful 
pots, he also paints and makes bronzes . 
Many thanks to Wayne Ngan for giving us so much of 
his thoughts and experience. Many many thanks to Coralie 
Triance , Barbara Hirano and the West Vancouver Community 
Centre for organizing this Workshop. 
Elizabeth Ratcli~fe . 
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Keiko 
So lately to my life she came, 
So warm and understanding, 
To our home with her family on Christmns Eve 
Brought a bowl for our Remembering. 
In stricken silence now we meet 
To press each others ' hand ; 
But yesterday she held me close, 
And laughed , and called me 'friend'. 
Incomprehensible to us 
The way she chose to go, 
Nor did we feel her heart's great weight, 
The desperation know . 
She felt her culture made a wife 
Mere shadow of her mate, 
And once her sun had ceased to shine, 
To be unseen, her fate. 
She chose instead to soar beyond 
Her sun -- not just to die 
But cast her shadow overhead 
Dear brave-ind burdened butterfly . 
Three children strong and beautiful, 
\~i th their mother 's matchless grace, 
Sustained by friends and family 
Will find their treasured place. 
~lri tten with love and sympathy for Keiko 1 s family 
13 
January 9, 1985 
Jean Fahrni. 
ADS----------------~ 
For Sale: Paragon A99B Dawson Kilnsitter. Blank collar , 
7 cu . ft ., cone 8 , on s tand with locking wheels . 
$250. Call Howard , 247-8250 . 
For Sale : 1982 Estrin Clay Mixer. Model 3/4 em . $1 , 200. 
Phon" Kay Gjeines , 271-2016 . 
For Sale: McClellan Electric Kiln. 6~ cu . ft . with kiln-
sitter and furniture. Fires to cone 10 . 2 yeare old . 
$1 , 000. Kick wheel and bats $125. Also gl aze 
chemicals. Phone Dan Jen Pottery, 2?8- 4736 . 
For Sale: Estrin 15 cu . ft. gas kiln and 100 gal . propane 
tank, shelves , posts , etc. 8 x 10 cedar ki ln sted . 
$1 , 400 or best offer . 
Estri n electric kiln (1~ years old) , 8 or 10 
cu . ft . shelves , posts , 100 f t. 220 wire . $1 , 20C or 
best offer . 
Contact John Down, 339 E. Railway St ., Vancouver . 
682-69?4. 
For Sale: Mini quartz clock movements , chimes , pendulents , 
numerals and dials. Phone Mavm Knider, 261-4245 . 
For Sale: New 50 sq . ft. box of 1 inch Kaowool . Will sell 
by the sq . ft. or full tox . Tel : 888-2254. 
For Sale : 40 cu .ft. (loading space) gas kiln. Excellent 
condition . $3 , 000 o.b.o. For more information on 
wha t price includes , call ?43-4165 . 
• 
L ETTERS--------------~ 
I ' m extremely interested in the January program, but 
can't attend - it's a bit far! I hope the program will 
be covered in the next newsletter. We in the hinterland 
need and appreciate the covera~e you give of workshops 
and meetings . 
1 
et Stewart-Smith , Kamloops , B. C. ! e.rgar 
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HAVE YOU CHECKED YOUR ELEMENTS & SWITCHES 
RECENTLY? 
Now is a good time to do 
busy season. We have al 
parts - "do it yourself 11 
our service bench . 
it, before your 
sorts o,f kiln 
or bring it in to 
The WINGER PONERLITE is great for continuous 
monitoring of elements - $32.95 - easily 
installed on most kilns. Also see our many 
pyrometer systems, including digital types. 
Pick up replacement sitter tubes, rods and 
cone suppor ts. Bring in your old ones for 
exact match . See the latest in KILN SHELVES, 
special STACKING SETTERS for tiles and china 
painting and our plate CRANKS. 
If you are AIRBRUSHING or thinking of 
starting, you'll like our prices on PAASCHE 
and INTERMATIC compressors, airbrushes and 
glaze spraying equipment. 
Don•t forget- we have a full line of 
ART SUPPLIES, sketch pads, mat board,pastels 
oils, acrylics and watercolours, easels, 
conte crayons 1 pencils and a great variety 
of brushes. 
COPPER ENAMELS, copper shapes, chemicals, 
tools and kilns are in stock. 
GREENBARN POTTERS SUPPLY LTD. 
9548- 192nd St., Surrey, B.C. 888-3411 
